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HER MAJESTY’S THEATRE, 


Tue opera has opened under the 
most brilliant auspices with Doni- 
zetti’s new composition, entitled 
Adelia, supported by the divine Per- 
siani, the new tenor Conti, and the 
new basso Panzini. On our entrance 
to the house it was quite evident that 
the business of the theatre was to be 
carried on with a right spirit and 
determination ; for there was the at- 
tractive prima donna—Persiani her 
own self, and a total absence among 
the audience of that listnessness 
which was formerly so characteristic 
of “ Opera first-nights.” The ex- 
cilement and fever of expectation 
was also kept alive previous to the 
withdrawal of the curtain by the 
general appearance of the arena and 
coup doa of the building, which 
has been completely renovated ; and 
being crammed in every part, the 
scene presented was as gay and bril- 
liant as possible. However, to come 
at once to the unusually attractive 
performances of the “ opening 
night,” which were of great length 





and variety, we heard Donizetti’s 
opera of Adelia with great enjoyment 
and satisfaction. It is not an origin« 
al work, but it is one full of high 
genius, and although it is consider- 
ed on the Continent as one of that 
eminent composer’s best productions 
will not have more than a month’s 
existence in London, It is a work 
decidedly written for the develope- 
ment of the peculiar powers of the 
singers ; and of this we do not com- 

lain; for they seem so much at 

ome in their several parts, and their 
separate styles are so happily dis- 
played as to produce a finished and 
exquisitely natural effect. ‘The sing- 
ers rejoice in this sort of music, for 
it enables them to introduce their 
own “ fiorature”’ at pleasure, and 
for the gratification that is afforded 
by this sort of amusement no other 
composition is substituted, All we 
regret is the absence of those rich 
melodies which have invested the 
ear in the former operas of this ta- 
lented maestro; for there is not an 


air which will raise a sensation or 
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live associated with the name of any 
particular artist. 

Persiani on her first appearance 
was greeted with warm enthusiastic 
feelings from the remotest points and 
every part of the densely crammed 
theatre. She sang divinely, and 
both in her style and voice she has 
evidently gained much power since 
her sojourn among us last year. 
Conti, the new tenor, will be found 
a vast acquisition te the theatre. 
He forcibly reminded us of Braham 
on these same boards in his early 
days. ‘The voice of the debutant 
appears full, rich, round, and deep, 
almost approaching a baritone, and 
reminded us frequently of the style 
of Donizetti. Palsetto he appears 
to possess none, and hence he can- 
not be contrasted with his predeces- 
sor—the incomparable Rubini. In 
Conti’s singing, however, there is a 
purity and an excellence of intona- 
tion just suited to the tastes of the 
**habitues” of the opera, and he 
acquitted himself throughout so as 
to win the warmest approbation. 
The other debutantes of the evening 
Panzsni and Dia Fiori also acquitted 
themselves very well and admirably 
sustained their share in the opera, 

Between the acts of Adelia the 
new ballet of L’Aurore was produc- 
ed in splendid scenic caparison for 
the purpose of -introducing a new 
danseuse, Madlle Adele Dumalatre 
who has been so great a favourite in 
Paris. 

The subject of the divertissement 
has been taken, with much good 
taste, from Guido’s celebrated pic- 
ture, and the scene and accessories, 
give a very excellent realization of 
it. Dumilatre is a remarkably pret- 
ty woman, with a fine commanding 
figure, and an excellent danseuse, re- 
minding us much by her finished 
and graceful style of dancing, of 
Heberle, who was so successful here 
some few seasonsago. There is a 
lightness and elegance about her 
dancing that promise to be highly 
attractive, and she will certainly be- 








come, as she well deserves to be, a 
very great favourite. We have rare- 
ly seen other dancers whose style of 
dancing has pleased us better. 

We have now to remark a suddea 
interruption to the procedure of this 
elegant ballet by the sudden and 
alarming accident occurring to M, 
Perrot. The divertissment had gone 
off most admirably, and had been 
obtaining rounds of applause by his 
inimitable dancing, when he sudden- 
ly fell to the ground, and putting his 
hand to his ancle, appeared to be 
suffering the most intense agony ; in 
vain he essayed to put his foot to the 
ground ; and it appeared as if his 
leg was broken, or that the tendon 
Achilles had snapped. M. Perrot 
was led off the stage, the curtain was 
lowered instantly, and the house 
seemed in a state of considerable 
alarm. 

The accident altogether disarrang- 
ed the performances for a time, but 
ultimately the opera was closed and 
then came the grand ballet of the 
Tarantula, with the favourite Fanny 
Elssler. Her entree was the signal for 
a tremendous burst of welcoming 
applause, which reverberated again 
and again, and was enthusiastically 
repeated to the end of the ballet. 
In her pantomime and dancing Fan- 
ny Elssler is still as exquisite as 
ever. Her bounds and pirouettes 
when under the influence of the Ta- 
rantula were most admirable, and 
indeed her reception appeared to af- 
ford her great gratification, as she 
most expressively, and repeatedly, 
“ looked,” “ smiled,” and eloquent- 
ly courtesied her thanks for the com- 
pliments so warmly bestowed. Thus 
closed the first night of the opera, 
and a more promising one never 
opened, thanks to Mr. Lumley and 
his fine spirited management. 

The same performances have been 
repeated with immense eclat, and we 
are glad to learn that M. Perrot is so 
far recovered from his recent fall, as 
to resume his important professional 
duties next week, when all will pro- 


ceed with complete finish and effect. 
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DRURY LANE. 


Monday.—Virginius, and Der Freisehutz. 


Tuesday.—Much Ado About Nothing, 
Comus, and The Queen of the Thames. 


Wednesday.—No Performance. 
Thursday.—Othello, and Der Freischurz, 
Friday.—No Performance. 


Saturday.—Much Ado About Nothing, 
and La Sonnambula. 


A GLANCE at the play-bill heading 
above will inform our readers that 
the representations of the former 
week have continued, and thereby 
require no immediate comment. 
The performances are of the most 
noble and of the highest order, and 
without the attraction of any present 
novelty have drawn excellent houses, 
and been received with great enthu- 
siasm and admiration. The Virgin- 


ius, Iago, and Benedict, of Mr. 


Macready ; the Othello of Anderson, 
and the truth, feeling, and natural 


beauty, in the acting of Miss Helen 
Faucit, afford the best evidences of 
sterling management and induce us 
to hope that the revived taste for 
Shakspeare and the best plays of our 
native authors, will be fostered in 
all time and under all phrases by an 
intellectual nation. pera in her 
most attractive form will be the next 
great novelty at this house, together 
with anentirely new play fromthe pen 
of our most prized and most gifted 
dramatic writer—Sheridan Knowles. 
Miss Clara Novello, the powerful ri- 
val of Grisi, will make her debit in 
the new grand opera of Sappho, a 
magnificent musical production of 
vast power and range, and which is 
now in active rehearsal and busy 
age ige and will not only com- 

ine all the high operatic resources 
of this unique establishment, but 
will be strengthened by a vast acces- 
sion of choral power, and by a dis- 
play of scenic illustration for which 
this national theatre stands far above 
compeer or rival. 





COVENT GARDEN. 
Monday. — Oberon, and The Maid of 

Cashmere. 

Tuesday.—No Performance. 

Wednesday.—Merry Wives of Windsor, 
and Gustavus, 

Thursday.—The Lady of the Lake, My 

Neighbour’s Wife and Blue Beard. 
Friday.—No Performance. 
Saturday.—The Lady of The Lake, Cou- 

sin Lambkin, and Midas. 

Mr. Bunn, the active manager of this 
theatre took his benefit on Monday 
night, and produced on this occasion 
Weber’s romantic opera of Oberon, 
The house, we are happy to say, was 
crammed to the ceiling ; every private 
box was occupied by the élite of the 
aristocrasy, and her most Gracious 
Majesty also honoured the theatre 
with her presence. 

The attraction of Oberon and Fan- 
ny Elssler in the ballet was no doubt 
very great, but the crowd who filled 
the theatre might have had some feel- 
ing of compliment to pay the lessee 
in return for the liberal manner in 
which he has ever catered for the pub- 
lic. Weber’s Oberon we do not con- 
sider wil! bring money to the treasu- 
ry; when originally brought.out, and 
superintended by the great composer 
himself, and supported by the first 
singing talent of the day—Braham 
and Miss. Paton, it was considered a 
failure. The first reception was most 
enthusiastic, but upon repetition the 
audiences thinned, and it has never 
been able with the German. company 
to draw good houses. The music is 
superb, but of that kind which re- 
quires to be frequently heard to be 
understood. The real musician will 
revel in the bold and striking instru- 
mentation, but the mere play-goer 
will find the music heavy, the dia- 
logue tedious and the drama absurd. 
It is in this latter that the opera fails. 
The story is unconnected, and offers 
no dramatic situations. The hero 
and heroine are, it is true placed 
in exeiting situations, but these situ- 
ations excited on Monday night more 
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laughter thansympathy. The music 
tried the powers of the vocalists of 
the theatre to the utmost. They did 
their best, and if they failed it was 
from lack of physical power. Miss 
Rainforth we consider unequal to the 
music of Reiza. The first aria in the 
Vision, admirably accompanied on 
the harp, was exquisitely given, 
but in the grand aria, “ Oscar, thou 
mighty monster,” her voice was un- 
equal; she appeared to be labouring 
under great nervousness, arising from 
the fatigue of rehearsals. Harrison 
sang fairly, but he appeared to dis- 
like the music. Miss Poole fairly 

ained the laurels of the evening by 
ler exquisite singing of the two beau- 
tiful arias entrusted to her réle. Poor 
Travers laboured hard in his part. 
We pitied him, as he is totally inca- 
pable of grappling with Weber's pon- 
derous music: he was far more suc- 
cessful in the Maid of Cashmere, and 
sang therein better than we expected. 
How shall we describe the exquisite 
dancing of Fanny Elssler? She took 
the house by storm—every pas was 
magnificent. The audience were in 
an extacy of delight, and cheered 
her sania and again. Miss Ballin 
exer herself to the utmost, and 
was much applauded. Comparisons 
between these ladies were odious. 
We are sorry to hear that Miss Rain- 
forth is very ill, and notable to play 
this week, Rossini’s Italiani in Al- 
gerio will be played next week: we 
had hoped to have seen Mrs. Alfred 
Shaw in Tancredi. 

Astiey’s.— The interior of this 
spacious new building is rapidly pro- 
gressing towards completion, and 
will present at its opening on Easter 
Monday a very rich and unique ap- 
pearance, The arrangements are not 
yet made for a dramatic corps; but 
the equesirian company will consist 
of the eminent artists who have be- 
fore earned so much praise to Mr. 
Batty’s establishment, added to se- 
veral clever riders who are not yet 
known to a London audience. 
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Lyceum. — The wild beasts and 
equestrians at this theatre, under the 
managements of Van Amburgh and 
Carter, take their departure this 
week. The season though short, has 
not been altogether unproductive, 
though we much question whether 
some of those who accept engage- 
ments under the very learned “ beast 
subjugator,’ and the very literati 
** Lion-tamer”’ would again like to 
renew them. Van Amburgh is said 
to bea “ rara avis’ as a manager— 
very spirited when there is a prospect 
of pocketing receipts, but quite a 
dunghill in a temporary cloud. But 
after all, the public can care very 
little whether the lions were success- 
ful or not—-for they are not accus- 
tomed to sympathise with theatrical 
managers unless they can show some 
kind of ability united with public 
spirit. 

Surry.—Grace Clairville has been 
played for the third week, and we are 
sorry to say without any modifica- 
tion of the awful curses which con- 
clude the piece, and which we com- 
mented upon in our notice of the 
production. This is a point which 
the management really ought to have 
seen to, for as the drama is in other 
respects a very creditable and novel 
one, expression so powerfully calcu- 
lated to shock “ ears polite” ought 
to have been removed, The * awful 
curse” has been more than once 
commented upon to us by persons 
who are devoid of all fanaticism; 
and we accord with them in repre- 
hension of so serious a violation of 
the rules of decorum and morality. 
The French ballet of A Ball Night 
has been produced under the super- 
intendance of Mr. Harvie, assisted 
by the same company who gave so 
much effect to the Soldier’s Dream. 
The incidents are not, to our mind, 
so good as in the last named piece, 
but the ballet, nevertheless, has gone 
off with eclat. 

Vicrori4.—The legitimate drama 
has been in full force during the past 
week, and we have had the Stranger 
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repeated, with Hamlet, the Jealous 
Wife, &c., the principal characters in 
each having been well sustained by 
Osbaldiston, E, F. Saville, Dale, 
Misses Vincent and Martin. The 
melo-drama of Simon Lee, or the 
Murder of the Five Fields Copse, 
has also been revived. This piece, 
it will be remembered, was brought 
out last year, and from the admira- 
ble scenery employed, with the pow- 
erful acting of Saville and Miss Vin- 
cent, excited an interest among the 
play-goers on this side of the water 
that proved highly advantageous to 
the treasury. 

Saper’s WELLS.— We witnessed 
the performance of Venice Preserved 
here the other evening, and although 
the audience, generally speaking, do 
not support what is termed the legi- 
timate, they paid great attention to 
the play throughout, and seemed 
well satisfied with the acting of 
Marston, Howe, and Dry, who took 
great — with their respective parts. 
Miss Rankley as Belvidera, display- 
ed much energy and feeling and was 
deservedly applauded. After the 

lay Greenwood’s farce entitled That 
Rascal Jack, in which Herbert is so 
excellent, set the house in a com- 

lete scream ; the females greatly en- 
joy the acting of Herbert, who is 
very droll. Greenwood had a most 
respectable audience at his benefit, 
which was, indeed, a bumper. 

MaryYLEBONE.—Novelty and com- 
pany invariably go hand-in-hand to- 
gether, a proof of which we had at 
this theatre this week. The Death 
Ship, or the Boatswain’s Whistle, 
was produced here on Monday even- 
ing to a full and respectable audi- 
ence. The scenery is all painted for 
the piece, which is very appropriate, 
and the piece is well cast. The part 
of Dick Drake, by Mr. Douglas, is 
very excellent, and is deserving of 
praise ; he is a very clever sailor, 
and performed his part in a most 
masterly manner. The Derrick of 
Glindon is a good bit of acting, and 
the Enoch Sly of Wilson was very 
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humoursome, and showed him off 
to great advantage. G. Jones is not 
only a clever performer, but a sweet 
singer. Atwood, as an American, 
was very good, and caused much 
merriment; he sang the Advetntures 
of his Grandfather amid much laugh- 
ter and applause. We never saw 
Miss Thornton as Francisco to better 
advantage; this young lady isa very 
neat actress. The other performers 
deserve equal praise. 

The farce of Mr. Jinks is likely 
to have a good run. Atwood sus- 
tains the principal character, and 
keeps the audience in intense good 
humour throughout. The house has 
been well attended every evening. 

Apert Satoon.—One of those 
pleasing two act domestic dramas 
was produced here on Monday even- 
ing entitled Domestic Love; it is 
written by Mr, W. Sleap, and is of 
a very interesting character, the 
language in many respects is of a 
powerful description, and is far above 
the common order which we are fre- 
quently obliged to witness. Our 
columns will not admit us to give 
the plot, suffice it to say, the acting 
is throughout very good ; but we are 
of opinion, if some of the characters 
were left out it would heighten the 
others in an eminent degree. T. 
Jones was very effective—his part 
smacks of that of Giles in the Mill- 
er’s Maid. Heplayedina ee quiet 
style and gave great effect. Howell 
and G, Herbert have the comic busi- 
ness of the piece, and played with 
considerable humor; the former has 
a very neat comic song which always 
meets with an encore. Mrs, Ismay 
is the heroine ; her affection and ten- 
derness to a brute of a father were 
well studied ; and her love for Mar- 
tin (played by Jones) was beautiful- 
ly pourtrayed. Mrs. Howell sings a 
pleasing ditty in her usual easy and 
plaintive manner. A Miss Ridgeway 
from the City Theatre is engaged 
here, and will be found a ay ac- 
quisition to the wre wd ; ber part 
is not exactly suited to her, but 
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there is no other actress here that 
could have done it so well, and she 
gave great satisfaction. Her dress 


as the forsaken mother of Martin was 
very becoming and appropriate; she 
was well received, and we hope to see 
her in some character where she will 
have an opportunity of displaying 
her abilities to advantage. 


COUNTRY THEATRICALS. 
From our Correspondents. 


York.— Pritchard has opened this 
theatre with a most splendid com- 
pany, we think the best ever collect- 
ed for the number engaged at any 
period we recollect, being collected 
from the London, Bath, Edinburgh, 
Glasgow, Dublin, and various other 
theatres, Report speaks very highly 
of a young lady of the name of 
Orelia, a star of the first magnitude 
from London, who has taken the play- 
goers in the north by storm. Her 
Desdemona is also spoken very high- 
ly of; she is also very excellent in 
comedy,—her Mrs. Tricktrack has 
stamped her (says the York Herald) 
second only to Mrs Nesbit in the 
part. 





DRAMATIC NOTINGS, 


No. 22. 


Parncipa Casts of Much Ado about 
Nothing from 1825 to 1843. 

Covent GarpEn, 1825. Bene- 
dick, C. Kemble. Leonato, Eger- 
ton, Dogberry, W. Farren. Verges, 
Keeley. Hero, Miss Foote. Bea- 
trice, Miss Chester. 

Covent Garpen, 1831. Bene- 
dick, C. Kemble. Leonato, Warde. 
Dogberry, Blanchard. Verges, Kee- 
ley. Hero, Miss Taylor, Desitrice, 
Miss Fanny Kemble. 

Covent Garpen, 1841. 
dick, C. Kemble. 
dear. Dogberry, Farren. Verges, 
Keeley. lero, Miss Montague. 
Beatrice, Mrs. Nesbit. 

Drury Lanz, 1843. Benedick, 
Macready. Leonato, Phelps. Clau- 


Bene- 
Leonato, Did- 





dio, Anderson. Dogberry, Comp- 
ton. Verges, Keeley. Hero, Miss 
Fortescue. Beatrice, Mrs. Nesbit. 

DELTA, 





NOTES ON THE MINORS. 
No. 2. 


MISS C. RANKLEY, 


Tuts lady is now the leading actress 
at the Wells.” She has been many 
years on the stage; yet, lest some of 
our readers should think from the 
hint that she bears more summers on 
her open brow than she is entitled to 
claim, we may mention our belief 
that she is * under thirty.” To 
wooing bachelors we may also state 
our belief that she is free from any 
liaison, never having heard any one 
say that “ black is the white of her 
eye.” She is the daughter ofa high- 
ly respectable tradesman in the neigh- 
bourhood of Middlesex Hospital ; 
and commenced her theatrical career 
long before she was out of her teens. 
Indeed, we have seen her in the pro- 
vinces ten years ago playing the very 
same characters, Belvidera and Des- 
demona, the former of which she 
has sustained this week. Miss Rank- 
ley is by no means a striking actress, 
she is rather small in stature,and has 
a limited voice; she possesses, how- 
ever, a good forehead, and her figure 
is upon the whole interesting, and 
can at all times so pourtray the sen- 
sitive feelings as to draw tears from 
the eyes of her auditors. Her act- 
ing is generally correct, her educa- 
tion good; and the tout ensemble 
of her delineations effective. She 
is certainly not the first of our minor 
actresses; but she is deservedly en- 
titled to rank far before many who 
may and do consider themselves as 
her equal. There are few provin- 
cial circuits, we think, in which this 
lady has not had an engagement, 
She was some time in the York and 
Leeds company under Downe, and 
prior to that in the Nottingham, 
when managed by the eccentric Man- 
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ley. Strictly speaking, hers is not 
a theatrical family, though her elder 
sister (who married many years ago 
Cowle, now of the City of London) 
was in the profession before her. 
We never expect her to attain high 
fame, which most of those who take 
leading characters look forward to; 
but though we speak thus candidly, 
we must add, and heartily too, our 
best wishes go with her. 





MUSICAL NOTES. 


Tue celebrated Greek Tyrtseue, was 
not only a warrior, but a poet anda 
musician, to whom the Spartans al- 
ways paid the greatest honours, lis- 
tening to his strains before commen- 
cing any military expedition. 

Terpander, Plutarch asserts, by 
means of music, appeased a violent 
sedition among the Spartans. That 
Solon, merely by singing a poem 
persuaded the Athenians to renew an 
unsuccessful war which they had 
given up in despair, 

Thucydides says, they played soft 
music to the Lacedemonians when 
they went into battle, to prevent their 
courage from becoming too impetu- 
ous; and that once when the day 
was going against them, Tyrtzeus 
changed the style, which so re-ani- 
mated them that they gained the vic- 
tory. 

Antigenidas, the flute-player, so 
roused Alexander that S rushed 
from a banquet with a torch to 
destroy the capitol of Persia, which 
circumstance afterwards really hap- 
pened, 

The painter Theon, when about to 
exhibit a picture of a martial subject 
caused a charge to be sounded on 
the trumpet, which created a won- 
derful effect in favour of his paint 


ing. 

The Greek musicians received 
greater sums than the most extrava- 
gant of our Italian singers ; for in- 
stance, Amabzeus, the harper, when- 
ever he played on the stage was paid 
an attic talent, nearly equal to two 
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hundred pounds of our present mon- 
ey. R— 





WOMAN’S EYES. 
I love to gaze on woman’s eyes 
Where Truth in all her splendor lies ; 
They’re Nature’s language, Nature’s book, 
A printed sentence in each look, 
There is a voice in ev’ry glance, 
In many a turn a piercing lance ; 
They have the power to soothe a smart, 
Or sheath a dagger in the heart; 
Those magic orbs howe’er they roll 
Are pretty tell-tales of the soul. 
Before the volames art supplies 
Oh! let me read from woman’s eyes— 
There I can view a summer day 
With countless charms and matchless ray, 
There I can view the howling storm, 
The fatal flash in dreaded form; 
Who has not felt their potent charm 
That churlish friends and foes disarm ? 
All who have seen them must declare 
A picture of the thought is there : 
The gems of earth, nor starry skies, 
Emit no ray like woman’s eyes. 


Islington. LINNELI. 





Chit Chat. 


A new opera is in rehearsal at Drury 
Lane entitled Sappho, for the purpose of 
introducing Miss Clara Novello: the man- 
ager has expended a very large sum in the 
getting up of the opera, and report speaks 
in the highest terms of it. We anticipate 
it will be produced about the 24th inst. 

Mr. Betty is starring at Maidstone; the 
Maidstone Gazette states, that he has 
brought more money to the treasury than 
any other actor for years. 

t is rumoured that Mr. Macready in- 
tends leaving the stage altogether very 
shortly. We hope not, if so, good bye 
to Shakspeare—he will retire also. 

We are very glad to hear from undoubt- 
ed authority that the accident Perrot met 
with on Saturday last at the Italian Opera 
is not of a serious nature, 

Preparations are making to open the 
Haymarket on Easter Monday. 

A part of Mr. Batty’s equestrian com- 
pany has been recently playing at 

yon and Wisebeach in a | arena, 
the exterior of which is formed of the 
tent used for laying the foundation- 
stone of the Royal Exchange. They 
have been very successful; so much so, 
that the manager of the theatrical circus, 
Mr. Robertson, has had reason to regret 
their visit. 

The account from the provinces general- 
ly are of a very gloomy description as re- 
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gards theatrical business—even the large 


towns being sadly on the decline, except | 
when the performances are propped up by | 


the aid of a star. 


Buckstone and Mrs. Fitzwilliam are still 
playing at the Liver Theatre at Liverpool, 
notwithstanding the convictions the lessee 
= the Royal Theatre has obtained against 
them. 


In an action for fees, a physician can- 
not recover. In cases of illness, the pa- 
tients are often in the same predicament. 


The jest-books relate, that Tact and 
Truth once appeared on the stage as rivals. 
Tact was a charlatan, who imitated the 
squeaking of a pigso admirably, that hun- 
dreds of auditors were wont to applaud 
him. ‘Truth, in the humble guise of a 
rustic, afterwards came forward and pro- 
duced a similar noise, but was hissed and 
pelted. Before leaving the stage, the 
countryman drew forth from under his 
vest a live young pig, from whose throat 
had issued the real sounds which the 
critics had so violently pronounced a bad 
imitation. 

The best distinction we ever heard 
drawn between railway and coach acci- 
dents was that of an old whip. “ If,” 
said he, “* you gets comfortably capsized 
into aditch by the roadside, there you 
are; but if you gets blown up by an en- 
gine, run into a cutting, or off an em- 
bankment, where are you ?” 

On Tuesday the sudden indisposition 
of Miss Rainforth made it impossible to 
perform the Lady of the Lake at Covent 
Garden, it being too late to substitute any 
other performance, the theatre was closed 
on that evening. 

Dr. Johnson was remarkable for his an- 
ts to the Scotch. Professor Smith, 
of Glasgow, was once enumerating to him 
the many fine prospects which were to be 
seen in Edinbnrgh and its environs, 
When he had done, Johnson said, “ I be- 
lieve, Sir, you have forgot to mention the 
best prospect of the whole.”’ “* What is 
that?” “ The road from Edinburgh to 
London.” 

A gentleman who was about to visit a 
friend at Barnet, and who was not aware 
of the snail-like motion of the coach, un- 
fortunately took a place init. Arrived 
at length, at the end of his journey, he 
enquired the name of the coachman.— 
t Dean,” replied his friend. ‘ Ay,” said 
he, “ Dean he may be; but, hang me if 
he is Dean Swift.” 





TO CORRESPONDENTS 


Delta.—We are greatly obliged—the memoir 
shall appear in our next. 
Osborn.—We must decline the poctry. 


| Over the Wuter.—We have not seen any 


advertisement, but we feel assured Batty’s 
new theatre will open as usual on Easter 
. Monday. 
J. Smith.—We shall be glad to see the MS, 
and will give it our consideration. 
A Strolier.—Write to Van Amburgh, and 
ask him yourself where he performs next. 


All communications for the Editor to be 
forwarded to the Printer, post paid. 


ADVERTISEMENTS 


Madame Tussaud’s, 


APOLEON’S CELEBRATED MIL- 
ITARY CARRIAGE, taken at Water- 
loo; room magnificently fitted to show the 
decoration of the period, Engravings of his 
history, splendid Bust by Canova, the Cloak 
he wore at Marengo, the Sword of Egypt, 
the Standard given to his Guards, his Watch, 
gold Snuff-box, Ring, one of his Teeth, the 
Instrument that drew it, Tooth-brush, the 
Dress worn in exile, Dessert-service used by 
him at St. Helena, Counterpane stained wit 
his blood, &c.; the greater part late the pro- 
erty of Prince Lucien. Madame TUS- 
3AUD and SON’S EXHIBITION, Bazaar, 
Baker-street, Open from Eleven till Dusk 
and from Seven till Ten. Great Room, Is; 
Napoleon’s Relics and Chamber of Horrors, 
6d. 





The Thames Tunnel. 


S OPEN to Visitors daily, (Sundays 
excepted,) from 9 a. m. until 5 p. m. and 
is brilliantly lighted with Gas. Admittance 
Is, each. The entrance for a short time 
longer is only on the Middlesex side of the 
River, and near the Tunnel Pier at Wap- 
ping, the Rotherhithe Entrance being closed, 
to finish the new Staircase, and make that 
Shaft available as a thoroughfare for foot 
Passengers. 
By orcer of the Board of Directors, 
J. CHARLIER, Clerk of the Company. 
Company’s Office, 2, Walbrook Buildings, City, 
March, 1843 
N. B.—Steam Boats to WappinG from 
Hungerford, Adelphi, Temple Bar, Black. 
friars Bridge, Old Shades, Old Swan, and 
Adelaide Piers, and London Bridge, at 
every hour, 
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